som 


: 
at 


totes 
etis 


* 
Tapes! 
m . y r os 3 f« is * oletat 
aan aig ; : ; 3 aot 7 % = ; m ya . e i 
Seite nt es TG stenigts Sie wed iF ; Bk ho P ae tent et Z i 2 ; : p , ate aee Fit <5 ee ‘ 


re: 
‘3 : ' 4 4 L aaa =e {Beet ‘ “ < ME yok T- , ~ Fa . ' ; 
« s = Se Sat #1 py neds i yy mine eae et : oa mri bet vats 5 “53 1 a ahi , peak sae its fad oa Sa ats 7 \ a of. ‘ 


penpe tehpesis 
Gated is sponta 


Te nad 


state et 
PH sd oye rf 
Sretstgiatis 


a4: <5 


Beenie 


4 
ae 
i 


= 


Py eteipterys " 
rir if 
: iF 
isi we : 
eitaty 
3 soahagy vig 
ay: Lap Ravel 
soit fin siaiaata gatas 


a 


Hise 


Tptadet 
rele 


teyten een Meee 
Seytetyys 


el) 


i errr 
pak ee get a dot 


‘ a x coe 3 Sitotets a? af i het i 
epee meme tees 


Starianreyt 


ieee: 


$y) 
$4 


é Eeagt ona aint : ‘ eee Se + ‘ ee : hres cate ge aha : os ¢ oe i at cwiriers se Rees z 2 va , nel? * 
; ¥ casas ; eeeay ye : ee: ; $ FESt ot i at sere if sates > i": 3 “ ’ yi ans herons TISTEIAy Gs > iki i ae : heecs is eh ar mine ratte : Ueestestpegt: ark? geket ete ebeli rt) t oes rh aie , 
reesnsaeneeetecunn sieht ti PLU unpre eee ee at et Te at Hie Sh it ASSAD isnot iain een RAE TRA NAAHTMR A RANI A 


w- 
§ peat “ 
a ue 
i, 


rete. mie : hues ASS Slvr es cn - hai as iia! 


yah 


SMITHSONIAN 
INSTITUTION 


ae 


a. 
& 


a 


7 


F 


re 
bag se 


RAJPU PAN LING, 


Le 


me. 
He ie i rik 
i 
- 


3 
A 


<n 


P) 


RAJPUT PAINTING 


BEING AN ACCOUNT OF THE HINDU PAINTINGS OF 
RAJASTHAN AND THE PANJAB HIMALAYAS 
FROM THE SIXTEENTH TO THE NINETEENTH CENTURY 
DESCRIBED IN THEIR RELATION TO CONTEMPORARY THOUGHT 
WITH TEXTS AND TRANSLATIONS 
BY 
ANANDA COOMARASWAMY 


D.SC. LONDON ; FELLOW OF UNIVERSITY COLLEGE, LONDON; HON. CORRESPONDENT ARCHAEOLOGICAL 
SURVEY OF INDIA ; AUTHOR OF ‘MEDIAEVAL SINHALESE ART’ 
‘INDIAN DRAWINGS’ AND ‘THE ARTS AND CRAFTS OF INDIA AND CEYLON’ 


VOLUME II. PLATES 


HUMPHREY MILFORD 
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MELBOURNE BOMBAY MADRAS CALCUTTA 


1916 
Freer Gallery of Art 
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SCHOOL -OF 


al; 
XIT a. 
XII sz. 
XIIT a. 
XIII s. 
XIV. 
XV a. 
XV Bz. 
XVI. 
XVII a. 


RAJASTHAN 

Madhu-madhavi Ragini. 
Gaura-(mallara) Ragini. 

Malkausa Raga. 

Vasanta Ragini. 

Gaurakari (= Gaura-mallara) Ragini. 
Asavari Ragini. 

Khambavati Ragini. 


The gracious manifestation of Devi. 


.. Clouds, lightning, rain, and circling cranes. 


Rasa Lila: head of Sri Krishna. 

Rasa Lila: two Musicians, 

Sri Krishna with the flute. 

Ragini, perhaps belonging to Megha-mallara. 
Tori Ragini. 

Ragini, probably Gauri. 

Ragini, perhaps belonging to Dipak. 
Installation of the image of Sri Natha-ji. 
Sri Natha-ji with Radha. 

Sri Natha-ji with Radha. 

The Salvation of the King of Elephants. 


Cows and kings. | 


MUGHAL BASED ON RAJPUT 


XVII B. 
XVIIT a. 
XVIII z. 

XIX. 
XX. 


SCHOOL OF 


XXI. 
XXII. 
XXIII. 
XXIV. 
XXV. 
XXVI a. 


Ragini, possibly Gujari. 
Lalita hava. 

Kakubha Ragini. 
Women bathing. 


Haram Scene. 


JAMMU 


The Siege of Lanka. 
The Siege of Lanka. 
The Siege of Lanka. 
The Siege of Lanka. 
The Siege of Lanka. 


Durga slaying an Asura. 


V1 


XXVIz. 
XXVIILa. 
XXVII zB. 

XXVIII a. 
XXVIII z. 
XXIX. 
XXX. 

XX XI. 
XXXITa. 
XXXII z. 
XXXII. 
XXXIV a. 
XXXIV sz. 
XXXV a. 
XXXV B. 


LIST OF PLATES 


Utka Nayaka. 

Virahini. 

Abhisarika Nayaka. 

Gaja Laksmi, 

Deer fighting. 

Sri Krishna rises to welcome Sudama. 
Dalliance of Radha and Krishna. 
Sri Krishna with the flute. 

Radha offers betel to Sri Krishna. 
A Lady’s Toilet. | 

The Points of the Horse. 

Portrait of a Dogra Rajput prince. 
Portrait of a Dogra Rajput prince. 
Darbar of a Dogra Rajput prince. 


Caricatures of Hindi saints. 


SCHOOL OF KANGRA 


XXXVI. 
XXXVIT a. 
XXXVII zB. 
XXXVIII. 

XX XIX. 

bis 

Ll. 
XLII a. 
XLIT sz. 
XLIII. 
XLIV a. 
XLIV s. 
XLV. 
AEE 
Deuba Wake, 
XLVITII a. 
XLVIII s. 
XLIX a. 
XLIX sz. 
Lvs, 

1S: 

Ef, 

LE, 


Mahabharata ; the unveiling of Draupadi. 
Mahabharata ; the unveiling of Draupadi. 
The Death of Bhisma. 

Gita Govinda; the sports of Krishna. 
Gita Govinda; Krishna supposed false. 
Sri Krishna with the flute. 

The Bonds of Love. 

Bhils hunting deer at night. 


Ramayana: Laksmana returned from hunting. 


Sri Krishna with Radha. 

Sri Krishna awaiting Radha. 
Vaikuntha Sabha, dancing Apsarases. 
Sri Krishna milking. 

Wives of the Mathura Brahmans offering milk to Krishna. 
Sri Krishna following Radha. 

The Pet Deer. 

Utka Nayaka. 

The Quelling of Kaliya. 

The Stealing of Clothes. 

The Manifestation of Siva. 

Siva and Durga. 

The Divine Herdsman. 

The Divine Cowherd. 


LUGE, 

LIV a. 
LIV s. 
LV. 

LVI. 
LVII. 
LVIEL 
LAG A 
LIX s. 
LX. 

tC 
LAH, 
LXIII. 
LXIV. 
LXV. 
LXVI. 
LN 
LXVIII. 
LAX; 
LXX a. 
LXX pz. 
LX XI a. 
LXXIs. 
LXXIIa. 
LXXIIs. 
LX XIII a. 
LXXIIIs. 
LXXIV a. 
LXXIV ps. 
LXXV a. 


SIKH SCHOOL 


LX XV B. 
LVL, 


ALLIED ARTS 


LXXVITa. 
LXXVIIz. 
LAX VIL ¢, 
LXXVII p. 
LXXVIIE. 


LIST OF PLATES Vil 
The Quelling of Kaliya. 

The Quelling of Kaliya. 

Ras-lila, chorus. 

Sti Krishna with the flute. 

Radha cooking. 

Wives of the Mathura Brahmans taking food to Sri Krishna. 
Sheltering from the rain. 

Sri Krishna with the flute. 

Radha forsaken. 

Ramayana: Laksmana removing a thorn from Rama's foot. 
The Hermitage of Valmiki. 

Svayamvara of Damayanti. 

The Marriage of Parvati. 

Mahadeva (Siva) and Parvati. 

Mahadeva (Siva) and Parvati. 

The Birth of Ganga. 

The Evening Dance of Siva. 

Durga’s battle with Mahisasura. 

Kali or Rudrani as the Power of Death. 

Virahini. . 

The Bride. 

The Pet Deer. 

The Storm. 

Pirva Raga: Radha’s toilet. 

Purva Raga: Radha’s toilet. 

Abhisarika Nayaka. 

Abhisarika Nayaka. 


- Manini. 


The Timid Bride. 
Jewellers at Work. 


Kabir. 
A. Sikh assembly. 


Playing-card. 
Playing-card. 

Radha and Krishna. 
Tonsure of Mahavira. 


Sri Krishna with the flute. 
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PLATE Il 
ufsat are (marc) 


-Ragini Gaura-(mallara). A woman of blue complexion, 
standing on a grassy hill between two flowering trees, dancing, 
and singing to the vizd, while two peacocks are attracted by 
the music; heavy clouds, rain, and lightning in the sky. Super- 
scription MWegha-mallara 3. Rajasthani, mid-16th century. Size of 


original. Collection of the author (23 Raginis). Vol. i, pp. 12, 67. 
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PLATE IV 
areal cfaatt 


Gaurakari (= Gaura-mallara) Ragini. The Ragini 
seated on a lotus throne, on a grassy hill, and singing to a viua; 
a peacock dancing to the music, and a deer listening. Chorus of 
drum and cymbals. In the background, plantain, paim, and other 
trees, and a stormy sky with clouds and lightning, and flying cranes. 
In the foreground, water with rose lotus. Rajasthani, middle or 
late 16th century. Size of original. Collection of the author. 
Vol. i, pp. 13, 67. 
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PLATE V 
maaract crfarat 


Asavari Ragini. The Ragini seated on a carpet beneath 
a sandal-tree, at the foot of a grassy hill, surmounted by a tower ; 
chorus of dz (or nagasara) and saraygt. Many cobras are 
attracted by the music; cumulus clouds in the sky, with ‘silver 
lining’; the foreground water, with rose lotus. Rajasthani, early 
17th century. Size of original. Collection of the author. Vol. i, 
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FLATE VI 

aaraat Ufarat 
Khambavati Ragini. Represented as a Brahma Pija: 
Brahma seated, four-headed and four-armed, holding the Vedas, 
a rosary, and spoon to feed the sacrificial fire with g/z: before 
him a woman worshipping, accompanied by a cauri-bearer; in 
the foreground, chorus of ¢amdura and drum. Above the palace, 


cumulus clouds with ‘silver lining’, Rajasthani, early 17th century. 
Size of original. Collection of the author. Vol. i, pp. 66, 67. 
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PLATE 7 
zat waa 


The gracious manifestation of Devi. The goddess on 
a lotus seat (Jadmasana), beneath a canopy and a tree, holding 
attributes, and worshipped by a Brahman with folded hands 
(avjalthasta). The picture represents the realization of a dhyana ' 
mantram or laksanam. Rajasthani, 17th-18th century (Jaipur). 
Size of original 15x10 in. Collection of the author (vol. ix, 
f. 39). Vol. i, pp. 13, 40. ESAS : 
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PEATE Viti 


Clouds, lightning, rain, and circling cranes. An 
excerpt from the wall-paintings of the Old Palace at Bikaner, 
copied by a modern painter on a wooden panel. Rajasthani, 


17th century. Size of the panel 44x 7} in. Collection of the 
author. Vol. i, pp. 13, 14. 
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PLATE. 1X 


st Brau 


Rasa Lila: head of Sri Krishna. Coloured cartoon for 
large picture of Radha and Krishna dancing (see also Plate x 
and Judian Drawings ii, Plate u). Rajasthani (Jaipur), 18th 
century. Size of original 26x18 in. Collection of the author. 
Vol. i, py 14. 
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PEA LEX 


Rasa Lila: two Musicians. A singer and sdraygi 
player, forming part of the chorus to a dance of Radha and Krishna 
(see also Plate rx and /udian Drawings ii, Plate 1). Rajasthani 
(Jaipur), 18th century. Size of original 283 x 20 in. Collection of 
the author. Vol. i, p. 14. 


PLATE. xX! 
at aw qdtat, or Ayes 


Sri Krishna with the flute. Krishna stands with crossed 
feet beneath a fadamba tree, attended by two gopizs, one with 
a fly-whisk, the other offering a lotus flower: cows and water 
in the foreground. Painting on paper mounted on cloth. Rajas-_ 
thani (Jaipur), late 18th century. The former owner writes to me: 
‘While packing them I came across an inscription in Devnagari 
on the back of the left lower end corner of each, which is most 
probably the date of their creation “Samvata 1856 Magh Shukla 5”, 
and the name of the picture are written very clearly as the Phaga- 
lila. Hence it means that these paintings were for the first time 
used at the Basant-utsava some 110 years ago’ (more exactly, 
A.D. 1799). The second picture referred to represents Holi 
festivities. Both are in the collection of the Maharaja of Cossim- 
bazar. Size of original ca. 5 ft.x 2 ft. 9 in. Vol. i, p. 14. 
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PLATE XTX 


Women bathing. Three girls bathing on the bank of 
a river or lake, overlooked by a youth hidden in the trees, 
Behind, sandy hills and a country cart partly concealed by a 
cactus hedge. Rajasthani with some Mughal influence, pro- 
bably Jaipur or Delhi, 17th century. Size of original. Bodleian 
MS. Ouseley Additional 166, f. 35. Vol. i, p. 15. 
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PLATE XX 


Haram scene. A moonlit terrace, a lady partly nude, 
holding a garland of flowers, with two attendants, the one 
massaging her right hand, the other offering a cup of wine. Mixed 


Rajput and Mughal, 17th century. Size of the original. Bodleian 
MS. Ouseley Additional 171, f. 15. Vol. i, p. 15. 
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PLATE XXIII 


CATA FaTATSA 
The Siege of Lanka: Sita in the ASoka grove. Ravana 


with two attendants visits Sita in the ASoka grove, where she is 
guarded by three raksasis, in order to persuade her to become 
his queen. Forming the right-hand half of a picture in the same 
series as Plates xxi, xxu. Pahari (Jammu), 17th century. Size 
of the original portion 23314 in. Collection of the author. 
Vol. i, pp. 16, 60. 
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PLATE. XXXVI 
A 


gait wyTAfestt 


Durga slaying an Asura. Durga, the rajasic form of 
Devi, eighteen-armed, with numerous weapons, seated on a lotus 
throne ( padmasana) on the side of a high mountain, destroys the 
demon with a fiery bomb. In the original the dark mountain 
stands out more clearly on the general background of lurid red. 
Pahari (Jammu), 17th century. Size of original 53x 7 in. Collec- 
tion of the author. Vol. i, pp. 18, 57, 58. 


PLATE AAV 
B 


THT ATTAT 


Utka Nayaka. The heroine awaits the coming of her lover 
at the place of tryst in a lonely grove. See also Plate xivi zp. 
Pahari (Jammu), 17th century. Size of original 8 x 62 in. Collec- 
tion of the author. Vol. i, pp. 18, 44, 45. 
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PLATE XAAVH 
A 
facfett 


Virahini. The heroine suffers the fire of love in the absence 
of her lord. She lies on a couch spread with lotus leaves; she 
is attended by two sakhis, of whom one fans her and offers a lotus 
flower, the other offers a lotus garland and a cup of sandal paste, 
but she is not cooled nor soothed. Compare the following lines — 
by Vidyapati : 

The fire of sundering from herself devours her body in its 

Hames:. 
To-day or to-morrow she is like to die, 
Such burning love she bears! 
Refreshing water, lotus leaves upon her bed, 
Or oynement of sandal paste, 
Each and all are flames of fire... 
All night she wends and wakes. 


Pahari (Jammu), 17th century. Size of the original to} x 64 in. 
Collection of the author. Vol. i, pp. 50, 51. 


PLATE XXVIII 
B 


afaattcat ATIAT 


Abhisarika Nayaka, The Vayaka has reached her lover's 
house, through a night of rain and storm, and he lifts his hands in 
amazement at her courage. Keéava Dasa gives the following 
dialogue of Premabhisarika and Nayaka: 


‘(He.) Thou hast bought me fora price, thou hast come unasked, 
I know thy love. 

(She.) Ah, Ghanagyama (Dark-cloud, a name of Krishna), the 
cloud-wreath’s (ghana-ma/a) calling led me hither. 

(He.) Lo, there must be danger, where even thy body cannot be 
seen (so black is the night)! How mightest thou see the road? 

(She.) The lightning, O KeSava, made it plain. 

(He.) Up hill and down dale, and through the mud, have not the 
thorns hurt thy feet ? 

(She.) Courage like an elephant’s gave me great comfort. 

(He.) The night is very fearsome ; and thou all alone! 

(She.) Nay, Lord of my Life, my companion was love.’ 


Pahari (Jammu), 17th century. Size of original 83% 12 in. 
Collection of the author. Vol. i, pp. 17, 18, 43-5. 
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PRAT E. - AS EN 


PLATE AAV 
A 


Darbar of a Dogra Rajput prince. The prince seated, 
with one attendant, facing his courtiers and retainers, Pahari 
(Jammu), 18th century. Size of original 74x 114 in. Collection 
William Rothenstein. Vol. i, pp. 18, 74. 


PLATE XAAY 
B 


Caricatures of Hindi saints. The names, from right to 
left, inscribed in Takri characters, read: Prem Das, Gharib Das 
(fl. 17th century), Tulasi Das (fl. 1600), Kesur* Singh, Raj Singh, 


Ram Singh. Pahari (Jammu), 18th century. Reduced. Lahore 
Museum. Vol. i, p. 18. 
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PLATE X SGV TI 
A 
ASAT WIS SRATUTS TUNA 

Mahabharata; the unveiling of Draupadi. The back- 
ground occupied by the darbar of Dhrtarastra; in the foreground 
on the right the five Pandavas in grief, and on the left DuhSasana 
unveiling Draupadi. Pahari (early Kangra), late 17th-early 18th 
century, perhaps by the same hand as Plate xxxvi. Reduced. 
Lahore Museum. Vol. i, pp. 8, 21, 61, 62. 


PLATE XXXVII 
B 
ara faara 


The death of Bhisma. Bhisma reclines upon the bed of 
arrows, surrounded by the seven Rishis, including Narada with the 
vind; Krishna, four-handed, with mace, conch, and lotus; Y udhis- 
thira, and the other Pandavas; and Duryodhana. Bhisma, the 
venerable uncle of Pandu and Dhrtarastra, and instructor of the 
Pandavas and Kauravas alike, fought on the side of the latter in 
the Great War. On the tenth day the aged hero grew weary of the 
slaughter, and desired to meet his own fate. At last he fell, wounded 
by many arrows. When he fell from his car the hearts of all fell 
with him. ‘That foremost of all bowmen, that mighty-armed 
hero, fell down, like an uprooted standard of Indra, shaking the 
earth as he fell. Pierced all over with arrows, his body touched 
not the ground. At that moment a divine nature took possession 
of that great bowman lying on a bed of arrows.’ The sun was 
then in the southern solstice, an inauspicious time for death. 
Wounded as he was, Bhisma resolved to hold his life until the gun 
should reach the north ; so, ‘having recourse to that Yoga which 
is taught in the great Upanisads, he remained quiet, expectant of 
his hour’, Subsequently Bhisma, in response to the inquiries 
of Yudhisthira, instructed him in the Four Branches of Knowledge 
at great length. The story says that when Yudhisthira came to 
Bhisma, ‘he lay stretched on _ his arrowy bed, resembling in 
splendour the evening sun’; ‘like unto a fire that is about to 
go out’. When at last the sun turned towards the north, Bhisma 
gave up his life-breaths : ‘in the midst of those great-hearted men 
it was a marvellous thing to see. Pahari (°?), 17th century (?). 


Size of original. {Collection of the author. Vol. 1, pp. 8, 21, 61, 62. 
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PLATE XL 


at wow setae or Sy Ma 
Sri Krishna with the flute. Krishna, holding the flute 


and the flower of a rose lotus, beneath a 4adaméa tree, and two 
gopis offering betel and milk. The Jamuna in the foreground. 
Pahari (early Kangra), early 18th century. Size of original. 
Collection of the author. Vol. i, p. 32. 
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PLATE ALI 


The bonds of love. Radha seeking to disentangle the 
string of a whirligig from Radha’s bracelets. The following is 
from the corresponding Hindi text: 


‘Hari came forward twisting the string of a whirligig, and I with 
all my braids unbound : 

The whirligig he cast upon my body, and gave a jerk of its 
silken string about my bracelets : 

I bent to set the bracelets free, He lifted my chin and asked, 
“ Are you freed ?” 

I made reply, 

“ By the word of God, heart is entangled with heart, and even 

though knot be loosed, the cord holds fast.”’ 3 


Pahari (early Kangra), early 18th century. Size of original. 
Collection of the author. Vol. i, pp. 21, 52, 53. 
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PLATE XLIII 
st ao Fatt AE Tear 
Sri Krishna with Radha. Krishna with the flute, hand 


in hand with Radha, who offers him a rose; chorus of two 
musicians, one clapping time, the other with a zaméura, In the 
foreground a peacock, and water with rose lotus. Pahari (early 
Kangra), 17th-18th century. Size of original 7x63 in. Vol. i, 
Pp.-22, 32, 47-0. 1. 
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PLATE ALY 
A 


Sri Krishna awaiting Radha. Krishna reclining, in a 
palace, holding a garland of white flowers, attended by two maids, 
and in an attitude of expectation. Remark the transparent muslin 
robe, as in Plate 1. Pahari (early Kangra), 17th-18th century. 
Size of original. Collection of the author. Vol. i, p. 22. 


PLATE XLIV 
B 
Ags BAT 
Vaikuntha Sabha. Apsarasas dancing before Vishnu in 
the palace of Vaikuntha. Two dancers, and chorus of three 
with drums and cymbals. Portion of a larger picture, inscribed 
Vaikuntha sabha in Takri characters. Pahari (early Kangra), 


17th-18th century. Size of whole picture 11§ x 8 in., portion repro- 
duced 42x 52 in. Collection William Rothenstein. Vol. i, p. 22. 
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PLATE XLV 


at aw surat 


Sri Krishna milking. Sri Krishna is disguised as a gofi, 
wearing a dark dupatia, and is milking a white cow, standing 
back to the spectator; on the right Radha, standing, with the 
calf. Pahari (early Kangra), 17th-18th century. 


Collection of 
the author. Size of original. Vol. i, pp. 8, 22, 34. 
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Wives of the Mathura Brahmans offering milk to 
Krishna. Krishna is seated with Balarama and other gopas and 
the cows, under a tree beside the Jamuna, and three gofis, or 
more probably the wives of the Mathura Brahmans (as on 
Plate Lvir) are offering milk in leaf cups. Pahari (early Kangra), 
17th-18th century. Size of original. Collection of the author 
(vol. ix. f. 35). Vol. i, pp. 33, 34, and see also Pls. rvm and tix, A. ~ 
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The manifestation of Siva. Siva or KauSiki appears as 
a tamasic emanation of the vaasic Durga, for the destruction of 
the aswras Sumbha and Nigumbha, in response to the prayers of the 
devas. Durga is seated centrally, eight-handed, bearing the attri- 
butes arrow, pestle, spear, discus, bow, plough, bell, and conch, and 
two fires are burning below: Kausiki stands to her proper right 
above the suppliant devas, while to her left are Cunda and Munda, 
the servants of Sumbha and Nigumbha. The figures loom against 
a background of white Himalayas, with deodars and a single palm ; 
foreground of water with rose lotus. Sanskrit inscription. Pahari 
(early Kangra or Mandi), 18th century. Size of original 77 x 107 in. 
Collection of the author (vol. iii, f. 32). Vol. i, pp. 8, 58. 
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Sat WE ARIST 
Siva and Durga. Siva as yog?, clad in deer skin, bearing 
banner (dhvaja) terminated by a trident (¢vzs#/a): Durga riding 
upon her tiger, eight-armed, bearing the attributes sword, smace, 
skull-cup, axe, a weapon not identified, a ¢v7S#/a, and bow. Back- 
ground of dark Himalayas, suggestive of the northern wall of the 
Kangra valley. Pahari (Kangra), late 18th century. Size of 
original 64x 11in. Collection of the author (vol. iii, f. 33). Vol. i, 

pp. 8, 57. 
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The Divine Herdsman: Cowdust. Krishna returning 
with the cows to Brindaban, accompanied by other gofas making 
music, and welcomed by the gofzs, some of whom have brought 
water from Yamuna ghat, and others looking from the balcony 
windows. Father Nand above, in the central compartment of the 
baradart, YaSoda with Balarama in the yard. The moment repre- 
sented is the Hour of Cowdust (go-dhii bera), when the cows are 
brought in from grazing. Vdéyavya, or the wind that is mixed with 
the dust that is raised by the cows, is held so pure as to.be classed 
amongst the seven substitutes for bathing, if unavoidable circum- 
stances prevent the use of water: in our picture there shines 
a like transfiguration of every-day experience. Pahari (Kangra), 
late 18th century. Size of original. Collection of the author. 
Vol. i, pp. 24, 30. 
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The Divine Cowherd: Cowdust. Krishna returning 
with the cows to Brindaban, another version of the same subject 
as reproduced on Plate x1, and possibly by the same hand. An 
unfinished drawing, partly coloured. Pahari (Kangra), late 18th 
century. Size of original. Collection of the author. Vol. i, 
Pp. 4, 24, 30. 
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Sri Krishna with the flute. Krishna stands on a lotus 
throne, attended by gopis ; gopas and cows are also present, one of 
the gopas drinking from the Jamuna in the foreground; sunset 
sky with cumulus clouds seen through the trees. Pahari (Kangra), 
late 18th century. Size of original. Collection of the author. 
Vol. 4p. 32. 
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PLATE LVI 

Tar TateaTa 
Radha cooking. Radha in the kitchen, aided by a maid 
who is slicing vegetables; Krishna overlooking from a balcony 
window. Pahari (Kangra), 18th century. Size of original. Lahore 
Museum. Vol. i, p. 48. (For another picture of an Indian kitchen, 
see Vidyapati, translated by Coomaraswamy and Sen, Plate facing 

Pp. 95:) 
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Wives of the Mathura Brahmans taking food to Sri 
Krishna. The three divisions of the picture represent a con- 
tinuous procession from the village to the grove where the 
herdsmen are seated; those who have arrived are offering betel 
and milk; Krishna holds the flute and a rose lotus. The lower 
left-hand corner shows the Mathuranit whose husband would not 
allow her to go; the man is binding her arms, while the plate of 
food which was prepared is on the ground before her; but she set 
her mind upon Krishna, and died, reaching him before even the 
first of her friends. | 

Compare the description of the Prema Sagara (following the 
Bhagavata Puréna) : 


‘ They all, being pleased (by the request of Krishna’s messen- 
gers), taking and filling severally golden dishes with food of six 
flavours, rose up and hastened, and were hindered by no 
obstruction. 

‘The husband of one Mathura woman did not allow her to go; 
then she, meditating on Krishna, abandoned the body, and before 
all the others went and united with him, as water goes and unites 
with water; and afterwards all, proceeding on, came where Sri 
Krishna Chand, with the cowherd lads, with his hand on the 
shoulder of a companion, in thrice-bent beauty, stood with the 
flower of a lotus in his hand.’ 


Pahari (Kangra), 18th century. Size of original. Collection 
of the author. Vol. i, p. 33. Cf. Plate xxv1. 
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Sheltering from the rain. Radhaand Krishna in love-talk 
beneath a common cloak, the other gofas and gofis seeking shelter 
as they may; heavy rain, lightning, and birds. It may be re- 
marked how closely this and other Rajput representations of storm 
and rain reflect the old classic descriptions, such as the following, 
from the ¥atakamala of Arya Sura : 

‘In all parts of the sky there appeared rain-clouds.... They 
were hanging low, and laden with rain; the soft, deep sound of 
approaching thunder was heard from them; flashes of lightning 
adorned their huge and dark-blue summits, and they overspread 
the sky, approaching nearer and nearer as if to embrace each other 
with heads and arms.... The rumbling noise of the thunderclaps 
now resounded on every hand, making the peacocks to utter cries 
of joy and to dance and pose as if they would praise the clouds... . 
Then the clouds let loose the streams of rain, falling like pearls 
freed from their shells. The dust was laid, and a pungent savour 
(of earth) was spread abroad by the wind that followed with the 
thunder-shower. ... And it was as if the slender figure of Lightning, 
illumining the sky again and again with her golden yellow showings 
of light, exhibited her dances and rejoiced in the music of the 
cloudy orchestra!’ 


The Hindi text actually quoted on the picture reads: ‘ Crying of 


peahens, calling of yokels, shrill crickets screaming, not a step can 
I take!’ 


Pahari (Kangra), late 18th century. Size of original. Col- 
lection of the author. Vol. i, p. 54. 
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Sri Krishna with the flute. He is attended by gofzs 
offering betel and plying the fly-whisk; gofas and cows are also 
present. Pahari (Kangra), second half 18th century. Size of the 
fragment 44x 7% in. Collection of the author. 
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Radha forsaken. Radha, overcome with pride, has asked 
him to take her upon his back; he makes as if to do so, but 
vanishes just when she seeks to mount. Forest to the right, the 
Jamuna across the foreground. The Prema Sagara, following 
the Bhagavata Purdna, reads: 


‘Sri Radhika Ji, feeling excessive delight with Hari, and 
thinking her lover in her power, fancying herself greater than all, 
and conceit in her heart, said, ‘‘O beloved one! now I may go no 
farther, set me upon your shoulder and bear me along.” On 
hearing this, Sri Krishna Chand, the destroyer of pride and 
knower of secrets, smiled and seated himself, and said, “ Pray come 
and get on to my shoulder”. But when she had stretched forth 
her hand, and was about to ascend, Sri Krishna vanished. As her 
hands were outstretched, so with extended hands she remained 
standing ; just as, for pride, the lightning may be divided from the 
cloud, or the moonlight, taking offence at the moon may linger 
behind: and the radiance of her fair form, emerging and spreading 
over the earth, gave out such beauty as though she stood on 
a ground of beautiful gold. <A stream of tears was flowing from 
her eyes; and she could not drive away even those bees near her 
face, who, attracted by the sweet savour, kept coming again and 
again to settle upon it; and heaving great sighs for her separation, 
she stood alone in the forest, so that all beasts and birds and trees 
and climbing plants hearing the sound of her sobs, were crying too. 


The picture bears an inscription as follows: ‘So saying, he 
spake to the dear one, ‘‘Come on to my shoulder”, and then 
disappeared ; and she, left lacking, suffered torment.’ 

Drawing in red (the white lines represent portions of darker 
under-drawing recently touched out). Pahari (Kangra), second 
half 18th century. Size of original 83x113in. Collection of 
the author (vol. ix, f. 37). Vol. i, p. 35. 
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Ramayana: Laksmana removing a thorn from 
Rama’s foot. Rama reclines, supported by Sita, while Laksmana 
extracts the thorn. A monkey is fanning Rama with a lotus leaf, 
and other monkeys are fetching water or themselves drinking. 
The photograph does not show clearly the Himalayan peaks at 
the upper left-hand corner, nor the faded Gurmukhi inscription on 
the margin. Pahari (Kangra), late 18th century. Size of original. 
Lahore Museum. Vol. i, pp. 59, 60, 71. 
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PLATE -LXI1T! 


PLATE LAV.» 


MATET 

Mahadeva (Siva) and Parvati. Both are eating the 
intoxicating fruit of the Datura. Siva has a white complexion, 
and golden brown hair; he is three-eyed, his throat is marked 
with a blue spot (the trace of the poison swallowed at the Churning 
of the Ocean); he wears the crescent moon upon his hair, and 
a snake about his neck, and with one arm he embraces Parvati. 
She wears a patchwork dupatta. The figures are here drawn 
on an exceptionally large scale. It seems possible that some 
indirect European influence may be reflected in the head of Siva. 
Pahari (Kangra), late 18th century. Size of original. Collection 
of the author. Vol. i, p. 55. 
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PLATE LXV 
wT TET 


Mahadeva (Siva) and Parvati. The wanderers have 
made their camp for the night, and Mahadeva watches the sleeping 
Parvati, stretched on the tiger-skin, her head supported by his 
knee; Nandi in the foreground; to the right, the trident, banner, 
drum, and bowl of the Great Yogi. In the background a lotus 
lake, and to the left wild creatures in their caves. Mahadeva 
wears the crescent moon, and his serpent-garland is winding along 
his arm. The moment is a little later than that described in the 
8th Canto of the Kumara-Sambhava. 


The twilight glow ‘is fading far 

And stains the west with blood-red light . . . 
The womb of night envelops slow 

The world with darkness vast and black ... 
Moon-fingers move the black, black hair 

Of night into its proper place, 
Who shuts her eyes, the lilies fair, 

As he sets kisses on her face. 

Kumara-Sambhava of Kalidasa—A. W. Ryper. 

- Parvati falls asleep while Siva is yet speaking. 


Pahari (Garhwal, attributed to Mola Rama), late 18th—early 
19th century. Size of original. Collection of the author. Vol. i, 
Pp. 54: 
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The birth of Ganga. Mahadeva (Siva) with Parvati, 
seated before a yog7's fire, encamped with GaneSa and Karttikeya, 
and Nandi. Beneath the projecting rock, and not seeing the god 
whom he would propitiate, stands Bhagiratha, his hand covered 
by a go-mukha, while he counts his beads, repeating prayers. 
Before him lie two Datura flowers offered to the unseen god ; 
these are plucked from the bush that grows on the rock. In 
response to the prayer of the devotee, the Ganges falls in a single 
stream from Siva’s head, where it had been lost since it fell from 
heaven. Pahari (Kangra), second half 18th century. Collection 
of the author. Size of original. Vol. i, p. 56. 
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PLATE LIA 
QzTUY aeTcufa 


Kali or Rudrani as the Power of Death. Devi, in 
the ¢@maszc form of Kali, four-armed, three-eyed, aged and terrible, 
has slain a king, whose garments are laid on the river’s bank, and 
while she devours the last fragments of his flesh, she pours the 
water of purification on the bones; jackals are seeking for what 
may be left from the feast. In the middle distance there is seen 
a Saiva shrine containing a Lingam. 

This work may be compared with Plate xv, as representing 
Pahari art at its best in both cases. The former work expresses 
a primarily poetic mysticism, characteristic of Vaisnava devotion ; 
the present example is intellectual rather than devotional, and 
reflects the more austere and philosophic aspects of Saiva 
mythology. In both cases the two divergent aspects of the 
Brahman, the pairs of opposites, Being and Becoming, Purusa 
and Prakrti are represented. With deep psychologic insight, the 
symbols of Being and Becoming are represented as respectively 
male and female—in the former work as Krishna and Radha— 
here as Mahadeva and Sakti. Here the silent Lingam within 
the shrine is Eternal Rest: Kali as the essential principle 
of impermanence, whom even kings may not avoid, is Eternal 
Work. 

The picture may illustrate a definite episode in Sakta legend, 
but as this has not been identified, the inner significance is alone 
discussed. 


Pahari (Kangra), second half 18th century. . Size of nee: 
Collection of the author. Vol. i, pp. 8, 57, 58. 
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PLATE. LAALY 
A 


afraritat atest 


Abhisarika Nayaka. The adfisartka goes through storm 
and danger to meet her lover. The path is beset with serpents, 
the rain is pouring down, and the lightning flashes. The repre- 
sentation of deodars (to the left) is most unusual, the only other 
instance will be found on Plate La. Pahari (Kangra—but the 
deodars indicate an acquaintance with the scenery of the inner 
hills), late 18th century. Size of original, 73x11} in. Collection 
of the author. Vol. i, pp. 43-5. 


PLATE. L2e4tH 
B 


Abhisarika Nayaka. The adhisérika goes through the 
dark night to meet her lover at the appointed place of tryst; 
Krishna awaits her, seated by a bed of leaves, in a dark grove. 


The following lines are a translation of the Hindi text in- 
_ scribed on each of the above pictures, a and B. 


‘Leaden and lowering and heavy laden clouds—dight in a robe 
of black—dark collyrium seen on thy eyes,— 

All o’erspread with one dark hue—a deep black bodice on thy 
body—gleaming serpent—drenching rain— 

Lovely the jet-black silken robe, and all thy gear is seemly—the 
black braid beauteous on thy back let fall,— 

At such a time, in such a guise, faring to meet thy Krishna— 
to-day hast thou finished hastily (or neglected), thy house- 
hold labours!’ 


Pahari (Kangra), late 18th century. Size of original 53x 8] in. 
Collection of the author. Vol. i, pp. 43-5. 
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PLATE LAAY 
- 


FTATT 


A group of jewellers at work. Signed Ramadeya lekhe 
sunayar, ‘Goldsmiths, drawn by Ramadeya’. Pahari (Kangra), 
early 19th century. Reduced. Lahore Museum. Vol. 1, py 74 


PLATE. LAXYV 
B 
at 


Kabir. The great teacher is represented to be instructing 
a group of Hindi and Musalman ascetics. Sikh, late 18th century. 
Size of original 63 x 9} in. Collection of the author. Vol. i, p. 74. 
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PLATE LXXVI 


A Sikh assembly. A darbar of Sikh elders, Sikh, 18th 
century. Size of original, Collection of the author (vol. ix, f. 2). 


Vol. i, pp. 25, 74. 
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PLATE LXXVII 
A 


Playing-card; with figure of a royal horseman, attended by 
foot-soldiers. Rajasthan. Collection of the author. Size of 
original. Vol. i, p. 80. 


Pariel Be XN Te 
B 


Playing-card; with representation of Krishna slaying 
Sankhasura (cf. Text-fig. 5). Rajasthan. Size of original. 
Collection of the author. Vol. i, pp. 37, 38, 80. 


PLATE--LXAXVII 
C 


TarTaraa 


Radha and Krishna. Copper-gilt relief, showing Krishna, 
four-armed, with flute, discus and lotus, his crown similar to those 
seen in Rajput paintings; Radha’s arm about his waist. Garuda 
at his feet in an attitude of worship. Nepal, 15th-16th century. 
Size of original. Collection of the author. Vol. i, p. 80. 


PEATE“ X XVI 
D 
AETMNT TAT 


Tonsure of Mahavira. Mahavira to the left, plucking out 
his hair on becoming an ascetic ; Sakra to the right, four-armed, 
receiving the worldly robes and offering spiritual garments. 
Gujarat, 15th century. Size of original. Collection of the author. 
(See also Motes on Faina Art, ‘Journal of Indian Art’, July, 
1914). Vol. i, pp. 1, 3, 12n, 4. | 


PLAPE-LXXVII 
E 
at aw Fatet or Fyre 


Sri Krishaa with the flute. Krishna playing the flute, with 
attendant gofzs and cows. Garuda is represented at his feet in an 
attitude of adoration. Brass, Hindustan, about 13th century. 
Size of original. Collection of the author. Vol. i, p. 80. 
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